
movement in the 1940s. Over the next two decades, the term “bebop” came to
include a number of substyles such as cool jazz (the “cool” suggesting a restrained,
unemotional manner), West Coast jazz, hard bop, and soul jazz. Trumpeter Miles
Davis was the principal exponent of cool jazz, a laid-back style characterized by lush
harmonies, lowered levels of volume, moderate tempos, and a new lyricism. West
Coast jazz is a small-group, cool-jazz style featuring mixed timbres (one instrument
for each color, without piano) and contrapuntal improvisations. Among the impor-
tant West Coast ensembles that sprang up in the 1950s are the Dave Brubeck Quar-
tet (with Paul Desmond on saxophone) and the Gerry Mulligan Quartet (with Chet
Baker on trumpet).

Latin American music has been highly influential in the development of jazz,
chiefly its dance rhythms and percussion instruments (conga drum, bongos, and
cowbells). In the 1930s and 1940s, Latin bandleaders such as Xavier Cugat brought
Latin dance music—especially the rumba—into the mainstream. Duke Ellington’s
band recorded two hit Latin numbers: Caravan (1937, featuring Puerto Rican trom-
bonist Juan Tizol) and Congo Brava (1940). Latin elements were integral to the bebop
style of the late 1940s as we will hear in A Night in Tunisia, by Dizzy Gillespie. The
next decades saw a strong Brazilian, as well as Cuban, influence on jazz (see CP 20).

Let’s consider a famous bebop work written by Dizzy Gillespie: the Latin-tinged
A Night in Tunisia, which features two jazz legends—Charlie Parker (known as Bird)
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POPULAR STYLES

Gillespie/Parker: A Night in Tunisia

DATE: Recorded 1946

PERFORMERS: Charlie Parker Septet
Charlie Parker, alto saxophone
Miles Davis, trumpet
Lucky Thompson, tenor saxophone
Dodo Mamarosa, piano
Arv Garrison, guitar
Vic McMillan, bass
Roy Porter, drums

FORM: 32-bar song form (A-A-B-A), in 3 choruses

TEMPO: Moderate 4/4

KEY: D minor

WHAT TO LISTEN FOR: Short motivic ideas (riffs) that are repeated; underlying bass ostinato.
Soloistic style (often featuring a single player).
Statement of tune, played by muted trumpet (Miles Davis) and alto

saxophone (Charlie Parker).
Frenetic improvisational style of Charlie Parker in chorus 2.
Choruses 2 and 3: solo improvisations on trumpet, tenor saxophone, 

and guitar, with short melodic ideas alternating between lyrical lines.
Recap of tune, and final ostinato.

Cool jazz

West Coast jazza
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Introduction—8-bar ostinato (bass and percussion);
4 bar saxophone ostinato.

Opening disjunct line of tune (A), with a short idea (9 notes) that is repeated (played first by muted trumpet):

Chorus 1—(A-A-B-A)

A—Trumpet, accompanied by ostinato (8 bars).
A—Trumpet melody repeated, with ostinato.
B—New saxophone melody (8 bars).
A—Return of trumpet, with ostinato (8 bars).

Sax section—interlude (12 bars).

Chorus 2

Famous alto sax break (introduction to chorus 2).
Alto sax solo (16 bars).
Muted trumpet solo (16 bars).

Chorus 3 (A-A-B-A)

Tenor saxophone solo (16 bars).
Guitar solo (8 bars).
Trumpet solo with ostinato accompaniment (8 bars).

Coda

Bass ostinato (8 bars), same as introduction; fades out.

on alto saxophone, and a very young Miles Davis on
trumpet. It is performed by a six-person ensemble in
the unique musical language of bebop, a somewhat
frenetic style that Ellington likened to “playing
Scrabble with all the vowels missing.” Because bebop
is so reliant on improvisation, the standard perform-
ance usually presents the entire tune first—here a
thirty-two-bar song form (A-A-B-A, or chorus 1)—
followed by several improvised choruses over the
same chord pattern, or changes (see Listening Guide
81). A nervous, syncopated ostinato is established in
the introduction, after which the disjunct tune is
played on muted trumpet by Miles Davis, with a brief
alto saxophone solo (in the B section). After a unison
saxophone interlude, Charlie Parker plays a highly
virtuosic, and now famous, break (a solo passage
that interrupts the accompaniment—in this case, a flurry of sixteenth notes that
moves all over the horns range) that leads into the second chorus, split between
Parker’s and Davis’s creative improvisations. Parker is known for his alternation of
short rifflike passages (a riff is a short melodic ostinato heard in jazz) with more
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Charlie Parker was one of the
most influential saxophonists
of the 1940s.

Riff

ENJ P8(U21 24) 68-82 1PP  7/18/06  3:30 PM  Page 563


	Button1: 
	Button2: 


