Brancusi’s Golden Bird!
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1. Constantin Brancusi (1876—1957), French
(Romanian-born) pioneer of abstract sculpture,
whose bird statues became icons of modernism in
the arts. His nonrepresentational aesthetic was so
revolutionary at the time that U.S. customs offi-
cials wanted to tax his sculptures as raw material
rather than works of art.

2. The first and last letters of the Greek alphabet.

1922

In the book of Revelation, Jesus repeatedly iden-
tifies himself as the alpha and the omega.

3. God of the Egyptian underworld; symbol of the
indestructibility of life.

4. Excessive sensitivity.

5. Catholic doctrine that, from the moment of her
conception, Mary was free of the burden of original
sin.



